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THE BULLETIN OF 
THE CLEVELAND MUSEUM OF ART 


FORTY-THIRD YEAR NOVEMBER, 1956 NUMBER NINE 


NEW ENDOWMENT FUND 
The Hulda B. Gehring Membership Endowment Fund, 
established by Miss Hulda B. Gehring ....... $1,100.00 


CHRISTMAS SUGGESTIONS 


FROM THE SALES DESK IN THE ARMOR COURT 


The Museum has available an excellent selection of unusual 
Christmas cards, while eleven new correspondence folders in 
color have been made during the year. These and other Museum 
cards are attractive holiday remembrances. 

The catalogue of ‘““The Venetian Tradition,” opening Novem- 
ber 7 and closing January 1, is a record of a magnificent special 
exhibition. This and other catalogues such as that of the 
“Burchfield Watercolor Exhibition” which opens in January, 
may be purchased. There are also many catalogues of past 
exhibitions: Berlin Masterpieces, Degas, Gaertner, German 
Drawings, Keller, Sommer, and Van Gogh. Large color repro- 
ductions, framed reproductions of Museum paintings, book 
marks in color, engagement calendars, children’s games and 
books, and note paper are other special items. 4 History of 
Italian Painting, a pocket-size handbook by Frank Jewett 
Mather, is an excellent gift for the traveler in Europe. 


NEW COURSE ON THE VENETIAN TRADITION 


A series of lectures tracing the development of the Venetian 
tradition from the sixteenth through the nineteenth centuries 
will be given by Edward B. Henning on Wednesdays, 3:30-4:30 
p-m. beginning November 21. Special attention will be given to 
painting techniques and to color and composition. Lectures will 
be held in the galleries devoted to the Venetian Tradition exhi- 
bition and in the classroom with slides. Registration is at the 
Educational Department. 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, 
otherwise $3.00 per year. Single copies, 35 cents. Copyright, 1956, by The Cleveland Museum of 
Art. Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under 
the Act of August 24, 1912. 
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A MEDALLION OF THE TRINITY 


The medal, medallion or plaquette, was one of the most charac- 
teristic expressions of the German Renaissance. The Museum 
possesses a number of fine pieces in bronze, in stone and 
in wood. To this group is added a gift from G. Garretson 
Wade, a remarkable medallion in silver,’ the so-called ‘‘Mor- 
itzpfennig” made at the order of Duke Moritz of Saxony 
in 1544. It is probable that it was made at the Duke’s order 
because it bears on the reverse a tiny shield with the arms of 
Saxony and it is difficult to believe that the artist Hans Rein- 
hart the Elder, would have employed them without proper 
authority. 

Further, the medal is closely associated with the religious 
beliefs of Moritz. He became Elector of Saxony in 1542 on the 
death of his father, Duke Henry, and he was instrumental in 
forwarding the Reformation, a movement in which his father 
was a noted figure. On the reverse of the medallion is a tablet 
held by two angels and supported by stylized cloud forms with 
quotations from the Athanasian Creed. On the obverse or front 
is the Trinity surrounded by an inscription from Isa. 53: 8, 
“. . for the transgression of my people was he stricken.” 

God the Father is enthroned, wearing over his shoulders a 
richly embroidered coronation mantle. He is crowned and 
bears in each hand, respectively, the scepter and the orb. 
Between His knees is a crucifix with the dove of the Holy Spirit 
resting on it, motifs which have been wrought separately as a 
unit, and then applied and soldered securely. 

Below the cross are the incised letters, H.R., which permit 
the identification of the artist as Hans Reinhart the Elder,’ for 
in his will made in 1579, the seal bears on it the initials H.R. 
He died in 1581. In all likelihood the artist came from Dresden 
but at least it is certain that he became a citizen of Leipzig in 
1539 and, as he had already done work for the Kurfurst 
Johann Friedrich of Saxony and for the Cardinal Albrecht of 
Brandenburg in Halle, he was evidently closely associated in 
his younger years with the royal house. The reverse of the 
medal has a border inscription identifying it as made in 1544 
1 No. 56.337. Diam. 4”. 

2 Julius Cahn, Blatter fiir Miinzfreunde (Frankfurt a Main, 1905) 3339 ff. 


Georg Habich, Die Deutschen Schaumunzen des XVI Fahrhunderts, Vol. I, Part I (Munich, 
1932), p. 278. 
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in the month of January and honoring the reigning duke 
REGNANTE MAURITIO D.G. DUCE SAXONIAE. It also bears again 
the maker’s initials H.R. 

Habich’ records only fourteen examples of this Trinity Medal 
with the date 1544, all in major European collections, but, 
these are not in every case identical examples as several have 
larger, and some have smaller crucifixes. The examples in 
London and Vienna and the new Cleveland piece have this 
latter characteristic. Several others are not signed or are signed 
differently. Later, he made other versions of this, his greatest 
creation, variously dated from 1556 to 1574. 

The new Cleveland medallion is a beautifully designed show 
piece of the first group made in 1544, intricately worked, yet 
having simplicity and distinction in its carefully balanced 
motifs on both the obverse and reverse. The inscriptions are 
used with great effectiveness and the resultant whole is an 
authoritative and powerful composition. It joins a small but 
distinguished group of German plaquettes and medals in the 
Cleveland Museum which give at its best, the high spirit of 
the German Renaissance. WILLIAM M. MILLIKEN 


THE TITIAN WOODCUT BY 
DOMENICO DALLE GRECHE 


Among the group of woodcuts’ associated with Titian, the 
greatest, in respect to both size and importance, is Domenico 
dalle Greche’s “Destruction of Pharaoh’s Host in the Red 
Sea.” An impression’ of this woodcut, purchased from the John 
L. Severance Fund, is exhibited at the Museum in its entirety 
for the first time in the current exhibition of ‘““The Venetian 
Tradition” and a detail is reproduced on the cover of the 
exhibition catalogue. The woodcut is printed from twelve blocks 
on twelve sheets of paper which when assembled form a picture 
surface of roughly four by seven feet. 

The art of sixteenth-century Venice was art on a large scale, 
and dalle Greche’s masterwork imitates the grandiose canvases 
of his contemporaries. The fact that the second largest wood- 
8 Ibid, p. 283, No. 1962, Pls. CCVII, I and CCIX, 1. 


1 Fabio Mauroner in Le Incisioni di Tiziano (Padua, 1943), lists twenty-seven woodcuts; 
Hans Tietze and E. Tietze-Conrat in the Print Collector's Quarterly, XXV (1938), pp- 333- 
60, 465-77, describe twenty-three woodcuts. 

2 §2.296-.307. H.: 400-19 mm.; w.: 538-63 mm. (each page). Mauroner 24. Ex coll.: Prince of 
Liechtenstein. Dated 1549. 
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DESTRUCTION OF PHARAOH'S HOST IN THE RED SEA (Detail) 
Woodcut Domenico dalle Greche, Italian, active 1543-58 
Purchase from the John L. Severance Fund, 1952 
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cut of the Titian group, ““The Triumph of Faith,” is considered 
to be derived from a fresco decoration Titian painted in his own 
house*® and it may be that such prints were designed for wall 
decoration also. Of the “Red Sea” A. Hyatt Mayor writes, 
“Originally published as a sort of poor man’s tapestry, this 
print survives as one of the greatest achievements in the long 
history of woodcuts.’”* 

The dramatic force of the subject is heightened not only by 
the physical size of the print, but by the sweeping vastness 
of space embraced by the artist in his composition. The 
delivered Hebrews scatter along the shore, resting from the 
march, tending their children and animals, or pointing out to 
one another the destruction of Pharaoh’s army. In the left half 
of the woodcut a wide expanse of sea, stretching almost from 
the horizon, boils down upon a great host of Egyptians. In the 
chaotic jumble of thrashing horses, frenzied soldiers, and flutter- 
ing banners, movement and drama, interwoven forms and 
straining muscles are given free play. A magnificent use of light 
and shadow affirms the origin of the woodcut in Venetian 
painting. The light of dawn floods from the right, sweeps across 
the waves, flickers over the terrified animals and men at the left, 
and pushes back the clouds and darkness which had concealed 
the Hebrews from their pursuers during the night. At the right 
horizon a steep cliff stands in deep shadow against the morning 
sky with reflected light playing against the face of the rock. 

A notable aspect of this astonishing print is the breadth and 
freedom of the cutting. Domenico dalle Greche captured in 
woodcut the wide, rapid strokes of the pen in an almost 
impressionistic style which the nineteenth century cataloguer, 
Passavant, described as “‘executé d’une maniére . . . rude.’” 
Compared to the exquisite cutting of the ‘“Bird’s-Eye View of 
Venice,” a similarly gigantic project, the execution of dalle 
Greche’s blocks is indeed coarse. It is, however, admirably 
suited to the size of the project and the extraordinary vitality 
of the subject. It emphasizes the difference between a meticu- 
lous High Renaissance observation and a dramatic Baroque 


invention. 


3 Mauroner, ibid, pp. 18 and 29. 

4 Magazine of Art, XL (March, 1947), p. 109. 

> Le Peintre-Graveur (Leipzig, 1864), VI, p. 216. 

6 Jacopo de’ Barbari, dated 1500 (CMA Bulletin, January, 1951, pp. 21,22). Also on view in 
current exhibition. 
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Domenico dalle Greche was a painter, printmaker, and 
publisher active in Venice between 1543 and 1558. From 
Venetian records’ we learn that he returned from a visit to 
the Holy Land in 1546, and in 1547 was given the right to 
publish drawings he made on his journey. Woodcut views of 
Jerusalem and Cairo,*® which still exist, resulted from that 
journey, and there probably were other city views which are 
now lost. In 1549 he made a woodcut view of Venice. In both 
drawing and design these are immeasurably inferior to the 
great ““Red Sea” woodcut, and it appears that in dalle Greche’s 
other prints, as Erich Bier remarks, Titian’s style had little 
continuing influence on the “‘cool objectivity of the cartog- 
rapher.”* Mauroner,'® however, is of the opinion that two 
unsigned woodcuts of an unassigned Titian group, “The Tree 
with Two Goats” (Mauroner 22) and “The Peasant with a Dog 
in a Wood” (Mauroner 23), are so close in style to the “Red 
Sea” that they may also have been cut by Domenico dalle 
Greche. The problem presented here of the relation of Titian 
as originator, to dalle Greche as printmaker, is a difficult one. 
The 1 inscription ona cartouche at the lower margin of the “Red 
Sea” reads in part, “drawn by the hand of the great and 
immortal Titian.’ The Tietzes'* propose that though the con- 
ception was Titian’s, the actual drawing on the block was dalle 
Greche’s; that Titian supplied dalle Greche with a group of his 
drawing studies as source material for the individual figure and 
landscape details. Moses and Aaron, for example, closely re- 
semble a pair of apostles in the foreground of Titian’s ‘““Assun- 
ta,” installed in the Frari Church in 1518, and an engraving of 
a lost landscape drawing in Titian’s early Giorgionesque style 
contains many details repeated in the “Red Sea.” All students 
of Titian are in agreement, however, that no one else could have 
conceived so daring and grandiose a composition, whether 
Titian himself drafted every stroke or whether he left the 
details to be carried out from a selection of his drawing studies. 

It is a surprising and happy coincidence that the great 


7 Mauroner, op. cit., p. 68. 

8 Erich Bier, “Unbekannte Arbeiten des Domenico delle Greche,” Maso Finiguerra, 11 (1937), 
pp. 207-18. 

9 [bid, p. 215. 

10 Op. cit., pp. 21 and 53. 

'l“Disegnata per mano dil grande et immortal Titiano.” 

12 Op. cit. pp. 349, 351. 
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THE NEW-BORN BUDDHA - 
Gilt-bronze with inlays of turquoise and glass Chinese, second half V century 
Purchase from the J. H. Wade Fund, 1955 
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painter and the pedestrian printmaker were able to merge their 
efforts so superbly in this monumental woodcut. Not only did 
Titian give unprecedented vigor to a print by dalle Greche, but 
he received from dalle Greche the most exciting translation of 
all the group of prints which are connected by signature, docu- 
ment, or style to Titian’s influence. LOUISE S. RICHARDS 


THE NEW-BORN BUDDHA 

Two thousand and five hundred years ago the historic Buddha 
was born in the Himalayan foothills. The faith which he 
founded and which developed with great complexity after his 
death was and isa major force among Asia’s millions. The 
present anniversary of his birth has been celebrated all over 
the world by men of all races. It is altogether fitting then that 
the Museum should present a gilt-bronze image’ of the Buddha, 
newly acquired through the J. H. Wade Fund, as a partial 
offering to the commemorative year of 1956. 

The image is particularly appropriate for it represents the 
new-born Buddha as he embarked on the life that was to be 
dedicated to his fellow men. It is further appropriate that it 
should be of Chinese origin but in a style that reveals its origins 
in India, for the missionary spread of Buddhism through the 
Far East was a prime cultural movement. The Cleveland new- 
born Buddha can be accurately dated in the second half of the 
fifth century and can be described as unique in the known 
history of Chinese bronzes, not only because of its inconography 
but for its decoration of turquoise and blue glass inlays on the 
figure and on the lotus base. 

The appearance of the figure is determined by the sacred 
texts: 

So also was Bodhisattva on the day of his birth produced from the right side; 
gradually emerging from the womb, he shed in every direction the rays of 
his glory... 

Calm and collected, not falling headlong (was he born), gloriously manifested, 
perfectly adorned, sparkling with light he came from the womb, as when the 
sun first rises (from the East). 

His body, nevertheless, was effulgent with light, and like the sun which 
eclipses the shining of the lamp, so the true gold-like beauty of Bodhisattva 
shone forth and was diffused everywhere. 


Upright and firm and unconfused in mind . . . he spake thus with the fullest 
assurance: 


1 55.46. H: 756” overall. The figure is published at length by the writer in “The Golden Image 
of the New-Born Buddha,” in 4rtibus Asiae, Vol. XVIII, nos. 3 and 4, 1955, pp. 224-37. 
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“This birth is in the condition of a Buddha; after this I have done with 


renewed birth; now only am I born this once, for the purpose of saving all 
the world.’”2 


If one re-examines this passage from the Life of the Buddha, 
the Cleveland bronze can be recognized as the sculptural 
embodiment of the stressed concepts: iconic, golden, preter- 
naturally aware—in a word, awe-inspiring. It is known from 
stone reliefs that such an image existed at the end of the fifth 
century. One can now see at least one example of the image in 
the round, with that golden effulgence which must have 
impressed the Chinese readers of the sutras, and which was so 
successfully embodied in visible form by the Chinese sculptor. 
While the representation of the figure is derived from India by 
way of Central Asia, the technique of inlaid and incised gilt- 
bronze was traditionally Chinese and can be traced back to at 
least the fourth or fifth centuries B.c. This demonstrates the 
carry over of a typically early Chinese technique into the medi- 
um of iconic figure sculpture. When the iconographically still 
naive Chinese image maker was confronted with a passage such 
as the following: 

On every side in the eight directions of space (appeared) twenty hundred 
thousand myriads of kotis of Buddha-field of lapis lazuli, decked with a net 
work of seven precious substances and gold, decorated with a fringe of little 
bells, strewn with Mandarava and great Mandarava covered heavenly 
awnings, hung with wreaths of heavenly flowers, smoking with heavenly 
odorous incense.3 
with its typically Indian delight in lush images rich in color, 
his recourse for its visual expression was to techniques at hand, 
sanctified by his own tradition. The combination of a figure 
type derived from India, and a traditional Chinese technique, 
produced in the Cleveland new-born Buddha a strange work 
when viewed through the eyes of Han or T’ang. Its immobility, 
foreign to the linear movements of the Chinese norm, is an 
archaic expression, before the grace and charm of later Far 
Eastern Buddhist sculpture. But monumentality and grave 
awareness, even in so small a sculpture, convey an aesthetic 
experience comparable to that received from any great religious 
art in its birth and youth. SHERMAN E. LEE 


2S. Beal, Fo-Sho-Hing-Tsan-King, (in M. Muller (ed.), Sacred Books of the East, (Oxford, 
1883), Vol. XIX, pp. 2 

3H. Kern (tr.), The Saddharma-pundarika; or, The Lotus of The True Law, (in op. cit., Oxford, 
1884), p. 234. 
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EXHIBITION OF GIFTS OF 
THE PRINT CLUB OF CLEVELAND 


During November and December a selection of important gifts 
of The Print Club of Cleveland to the print collections of The 
Cleveland Museum of Art will be on view in Gallery XVI and 
the Education Corridor. 

One of the aims of the Print Club since its foundation in 1919 
has been to acquire significant prints of both old masters and 
contemporary artists so that print lovers in Cleveland might 
have ample opportunity to see and study a wide range of 
artists, periods, and styles. Print Club gifts formed the nucleus 
of the Museum’s print collection and year by year new material 
has been added. In addition to gifts of rare early prints and 
carefully selected modern works, the collection also includes the 
important group of presentation prints issued annually by the 
Club to its members since 1924. Not only is an example of each 
annual print represented in the collection but also such related 
material as preliminary drawings, trial proofs, plates, blocks 
and stones. 

Since gifts from The Print Club of Cleveland number over 
one third of the total collections in the Museum’s Department 
of Prints and Drawings only a small proportion can be included 
in the present exhibition. Nevertheless, it affords an oppor- 
tunity to show at least a part of the collection as a unit. Mem- 
bers of The Print Club of Cleveland who visit the exhibition 
may well be proud of their share in building one of the impor- 
tant collections of The Cleveland Museum of Art. 

LOUISE S. RICHARDS 


NOVEMBER LECTURES 


Theodore Rousseau, Jr., Curator of Paintings at the Metro- 
politan Museum of Art, will speak at the Museum on Friday, 
November g, at 8:15 p.m. The subject of his lecture, which will 
coincide with a special exhibition on the Venetian tradition in 
painting, will be ““Titian—His Life and Relationship to Modern 
Painting.” 

Rolland E. Wolfe, Professor of Biblical Literature at Western 
Reserve University, will lecture, with color slides, on ““The 
Lure of the Dead Sea Scrolls” at the Museum on Sunday, 
November 18, at 3:45 p.m. 
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MEMBERSHIP REPORT 
Since the last report published in the October, 1956 Bulletin 
the following names have been added to the Membership lists: 


Davis, Mrs. Howard M. 


Abraham, Mrs. Joseph N. 
Abrams, Norman J. 
Arday, William A. 
Arnoff, Sanford S. 
Aronovsky, Hyman 
Baker, Mrs. Ben B. 
Baldanza, Frank 
Barhyte, David J. 
Bauman, Morton A. 
Baumoel, Arthur P. 
Beckerman, Mrs. Samuel 
Beekel, Mrs. Fred 
Beniard, Marion R. 
Berger, Mrs. Jack W. 
Berkey, Mrs. Joseph 
Beswick, Delbert 
Biehle, Frederick A. 
Binder, Ernest C., Jr. 
Black, Witherbee, Jr. 
Blaser, John P. 
Bohannon, Mrs. Benton 


Boutall, Mrs. Theodore W. 


Brown, Francis P. 
Brown, Roger F. 

Brush, Mrs. Arthur R. 
Buchin, Mrs. Catherine 
Burdick, Mrs. Nelson E. 
Chapin, Mrs. Claire H. 
Coe, Nancy 

Consor, Herbert A. 
Conway, James J. 
Correa, Mrs. William 
Cowan, Richard H. 
Creadon, Dr. William F. 


Crobaugh, Mrs. William H. 
Davidson, Mrs. Ezekial, Jr. 


Day, Dr. George T. 
Day, Mrs. Vida 

Dean, Mrs. William 
DeFranco, Mrs. Carl A. 
Drahos, Mrs. Edward A. 
Dull, Oscar, Jr. 

Dyer, Marshall 
Eckhouse, Mrs. Edgar A. 
Edwards, Mrs. Robert 
Elder, Mrs. Clayton T. 
Engeln, F. B. 

Englander, Mrs. Herman 
Erlenbach, Mrs. William 
Eschbacher, Mrs. Irma 
Faile, Mrs. Fred G. 


SUSTAINING 


ANNUAL 

Fink, Adrian B., Jr. 
Flynn, Mrs. John M. 
Franz, Dr. Sheldon H. 
Friend, Mrs. Margaret G. 
Frost, J. 

Gedeon, Mrs. Vance 
Geiselman, Mrs. W. E., Jr. 
Germanovich, Mrs. Milan 
Gettig, R. C. 

Gillam, Mrs. J. William 
Goodman, Mrs. Margaret 
Gottfried, Carl L. 

Green, Beatrice M. 
Greenlee, Mrs. Charles A. 
Greenlee, Hugh T. 
Hamilton, Mrs. Charles G. 
Hanke, Mrs. Alvin A. 
Hayne, E. George 
Henke, Norman J. 
Hensel, Arden A. 

Herbst, H. T. 
Herzberger, Mrs. R. G., Jr. 
Hoffman, Mrs. Joseph D. 
Hoffman, Raymond A. 
Hoffmann, Margaret 
Hofmann, Eugene L. 
Horwitz, Mrs. Joseph B. 
Jack, Robert A. 

Jaffe, Mrs. Nathan M. 
Karnosh, Dr. Louis Joseph 
Kay, Mrs. Harold F. 
Keeler, Mrs. Bushnell 
Kelley, Catherine M. 
Kelly, J. T. 

Kendrick, Mrs. Ellen A. 
Kenney, Dr. John A,, Jr. 
Koehl, Mrs. Thomas F. 
Kohler, Robert E. 

Kord, Victor 

Krancer, Mrs. Ronald A. 
Kucera, Mrs. Leo J. 
Kuchirchuk, Frank 
Lampman, Betty J. 
Lasnik, Nathan 

Lear, Earl C. 

Leibling, Mrs. Herbert 
Levin, Mrs. Dan 
Lieberman, Mrs. Anna 
Liston, Mrs. Frances M. 
Lopez, Armand M. 

Lutz, Mrs. Chalmer F. 
Luxenberg, Mrs. L. 


Gynn, E. 


McCarthy, Mrs. Agnes 

McKinley, Dr. Melvin P. 

McWilliams, Mrs. W. J. B. 

Maédje, Carl W. 

Maher, Mrs. Richard A. 

Merritt, Mrs. R. L. 

Miller, L. T. 

Miller, Mrs. M. D. 

Mills, Mrs. Osborne 

Mills, Valeria R. 

Neubecker, Mrs. Richard 

Neumann, William A. 

Nisbett, Marion 

Patrick, Mrs. M. W. 

Quick, Joseph B. 
Ransom, Carol Lynn 

Reich, Marjorie 

Ross, Mrs. Francine 

Saks, Mrs. James A. 2 
Schepis, Anthony 
Scheuer, Mrs. Josephine S. 
Schreiber, Mrs. Otto 
Schwartz, Mrs. Morton 
Segelin, Mrs. Samuel 
Seideman, Dr. H. 
Senderoff, Mrs. Frances 
Severance, Mrs. W. A. 
Siegler, Edward N. 
Silberstein, Mrs. Ernest 
Simoson, Dr. Leo H. 
Smith, Katherine P. 
Smith, Mrs. William P. 
Snyder, Barbara Ann 
Spoeneman, Arthur O. 
Stamberger, Robert F. 
Stauffer, Mrs. Boyd 
Stewart, Mary E. 
Stone, Mrs. J. O. 
Traverse, Mrs. J. Harold 
Tuckerman, Dr. J. B. 
Ullman, Mrs. Albert 
Ulrich, James F. 
Walker, Mrs. W. T. 
Weichman, Dorothy E. 
Wenzler, Mrs. Margaret 
Whitney, Mrs. Floyd T. 
Wells, Donald 

Winer, Mrs. Eleanor 
Zaller, Morton S. 
Zelvy, Samuel 

Ziegler, Harold O. 


Total Membership, 6,738 
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8.15 p. m. Lecture: Stained Glass at Canterbury and Lincoln Cathe- 

drals. Alec Clifton-Taylor, University of London. 

Saturday 3. 1.30 p. m. Young People: The Treasure of Lost Canyon, a film based 
on Robert Louis Stevenson’s story, Treasure of Franchard. 

Sunday 4. 3.00 p. m. Gallery Talk: Art: The International Language. Dorothy 
VanLoozen. 

3.45 p. m. Lecture: English Country Houses and Gardens. Alec 
Clifton-Taylor, University of London. Sponsored by the 
Garden Center of Greater Cleveland. (Holden Lecture on 
Outdoor Art.) 

4.00 p. m. Gallery Talk: Museum Treasures. Margaret F. Marcus. 

5.15 p. m. McMyler Organ Recital. Walter Blodgett. 

Friday 9. 8.15 p.m. Lecture: Titian—His Life and Relationship to Modern 
Painting. Theodore Rousseau, Jr., Metropolitan Museum 
of Art, New York. 

Saturday 10. 1.30 p. m. Young People: Johnny Appleseed, a play by the Children’s 
Theater of the Junior League of Cleveland. 

Sunday 11. 3.00 p.m. Gallery Talk: The Venetian Tradition in Painting. 
Marguerite Munger. 

3.45 p.m. Lecture: Living with Antiques. Philip T. Hummel, 
Cleveland. 

4.00 p. m. Gallery Talk: Museum Treasures. Margaret F. Marcus. 

5.15 p. m. McMyler Organ Recital. Walter Blodgett. 

Wednesday 14. 4.30 p. m. Young Music Students: Chamber Music with Harpsichord, 

first in a series of three. 


Friday 


Friday 16. 8.15 p.m. Program of Chamber Music with Harpsichord. Elde 
Gatwood, oboe; William Hebert, flute; Walter Blodgett, 
harpsichord. 


Saturday 17. 1.30 p. m. Young People: Never Take No for an Answer, a film based 
on a story by Paul Gallico. 
Sunday 18. 3.00 p. m. Gallery Talk: The Life of Buddha in Art. Nancy Serage. 
3.45 p. m. Lecture: The Lure of the Dead Sea Scrolls. Rolland E. 
Wolfe, Western Reserve University. 
4.00 p. m. Gallery Talk: Museum Treasures. Margaret F. Marcus. 
5.15 p. m. McMyler Organ Recital. Walter Blodgett. 
Friday 23. 2.00 p. m. Film: Pickwick Papers. Adapetd from the Dickens novel. 
and Produced by Noel Langley and George Micer. 
8.00 p. m. 
Saturday 24. 1.30 p.m. Young People: Puppet Show. The Sherman Puppet 
Theater. 
Sunday 25. 3.00 p. m. Gallery Talk: The Venetian Tradition in Painting. Edward 
B. Henning. 
3.45 p. m. Puppet Show and Workshop Demonstration. The Sherman 
Puppet Theater. 
4.00 p. m. Gallery Talk: Museum Treasures. Margaret F. Marcus. 
5.15 p. m. McMyler Organ Recital. Walter Blodgett. 


Friday 30. 8.15 p. m. Recital: Rey de la Torre, Classic Guitarist, New York. P 
EXHIBITION SCHEDULE 

Gallery IX. . . . . Art: The International Language (through Nov. 4) 

Gallery XVI. . . . .Contemporary Italian Prints (through Oct. 28). 


Educational Corridor . . Summer Outdoor Classes (through Nov. 5). 
Little Gallery . . . . . Primitive to Contemporary Sculpture (through Oct. 31). 
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Chairman RS. CLARK E. BRUNER 


THE STAFF OF 


THE MUSEUM 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant ADELINE G. SCHIRRIPA 
Comptroller ALBERT J. GROSSMAN 
Registrar LILLIAN M. KERN 
Membership Secretary, Emeritus I. T. FRARY 


CURATORIAL, LIBRARY, 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
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Associate Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 
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In Charge of Public Relations 
MARGARET R, PARKIN 

Assistant in Membership RENE M. JOHNSTON 
In Charge of Printing Shop Epmunp H. Lutz 
In Charge of Photograph Shop RICHARD GODFREY 
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NANCY SERAGE 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays, New Year’s Day, Memorial 
Day, 1 p.m. to 6 p.m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 

The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to6 p. m. 
and Wednesday, 9 a. m. to 7 p. m. 


TEA ROOM 
Luncheon is served from 12 m. to 2 p. 
Afternoon tea is served from 3 p. m. to re 30 p.m. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 
Catalogues, color prints, post cards, Christmas 
cards, Bulletins, books, and framed reproductions 
are for sale at the desk in the Armor Court. A 
list will be mailed on request. 
MEMBERSHIP 
Foundation Benefactors contribute 
Benefactor Fellows contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Living or Memorial Endowments 
contribute any sum above 

Special Life Members contribute 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 

Full particulars may be had upon request. 
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250,000 

100.000 
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An ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL. 
SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME TAXES 


